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Homage…

„[Art] is human not only because it was invented by people,
but also because it exists only with the hand of people...
It is as complex as the universe; at the same time art is unique,
like human beings; it offers huge possibilities, as it explores –
due to the power of image – the human condition.
It is a continuance of human kind.”
Elie Faure

M

ost of the great museums in the world were created around private collections. Subsequently, they enriched
their patrimony through donations and purchases, and this is an ongoing process nowadays, too.
The art collectors, with less material resources or billionaires, have invested their fortune in acquiring

paintings, sculptures, graphics, decorative art, leaving to the world true masterpieces and connecting their names
to them, at the same time.
Antiquity records the collection of paintings exhibited in one of the wings of Propyleae – architectural wonders
that guard the entrance to the Acropolis –, while the Ambrosian Painting Gallery in Milano was founded due to
the donation made by cardinal Federico Borromeo in 1621, which included incunabula, paintings of Leonardo da
Vinci, Botticelli, Rafael and others.
After the French Revolution in 1789, the Louvre, home of the royal family for centuries, was transformed in
1793 in a national museum, which hosts mostly the art collections of the crowned heads of France.
The same way, the renowned Italian museums were made starting with the collections donated by princes,
dukes and important Italian merchants. We can mention here Lorenzo de Medici or Papa Julius the Second. The
Uffizi Palace, for example, was built in Florence by Giorgio Vasari, the famous architect, painter and sculptor, at
the request of Duke Cosimo I. The palace was to be finalized after
the artist’s death, in 1850. There was a sculpture gallery first, to
which, later, Italian, French, Flemish, Dutch painting collections
were added, as well as a stamp cabinet and others. Today, this art
gallery is one of the richest in the world.
Catherine II of Russia had gathered her art collection in St.
Petersburg, in a castle that subsequently became the Hermitage
Museum (1764). In 1852 this was transformed into a public
institution. Besides the ancient works of art from Europe, East and
Far East, here one can find an impressive and unique collection of
sassanid silverware.
The Russian merchants will add to this museum patrimony
the avant-garde art from the beginning of the XXth century:
Matisse, Cézanne, Picasso, Kandinsky, Malevich and others.
Moscow benefited from the generosity of the Tretyakov
brothers, one a merchant (Pavel Mihailovich), the other a painter
(Alexei Mihailovich), who donated their entire old and modern
Russian art collection, so that in 1926 the Tretyakov Gallery was
inaugurated.
In Romania, Carol I and Queen Mary, and even Carol II had
this great passion, and the objects they collected can be found at the
Mother of the artist at the age of 95
National Art Museum.
Ink on paper, 21 x 15 cm, signed and dated in black ball point
pen on the bottom right: V. Grigore, august (19)89
Sibiu inherited the art collection of the baron Samuel
(Vasile Grigore, painter and art collector Art Museum
Brukenthal, hosted by the oldest museum in the country which
collection)
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was inaugurated in 1817. It includes the benefactor’s collection, made of prestigious European and Romanian works
of art. If we mention only Jan van Eyck with the canvas „Man in a Blue Turban” and „Portrait of a Praying Woman”
or „Portrait of a Reading Man” signed by the Flemish painter Hans Memling, as well as the „Ecce Homo” of Titian,
we have a few reference names of this institution’s patrimony.
In America, remarkable is Solomon Guggenheim, the founder of the famous avant-garde museum in New
York that is named after him and that comprises a collection of contemporary art masterpieces, as well as an
important number of works of the Romanian sculptor Constantin Brancusi.
And the great artists can become important art collectors, especially of ancient objects. Peter Paul Rubens,
Rembrandt van Rijn are just a few examples.
Rubens was lucky to have a museum set up for his works by the city of Anvers, a museum that still exists.
Rembrandt, the great painter, author of the famous “Night Watch”, getting poor was forced to sell his collection
of antique artefacts on a stand in front of his house getting almost symbolic prices for the items.
The collectors used to be many in number, if we refer only to Europe, and they come from different
professional environments: engineers, professors, lawyers, doctors and politicians. They practically wanted to
decorate their houses with paintings, sculptures, graphics, pieces of furniture. For some of them, this was a genteel
action, for others it was a safe investment. Less were those with a true passion for arts.
Some collectors placed these treasures in museums, others had built themselves exhibit spaces like Krikor
Zambaccian or Anastase Simu.
The Zambaccian Museum can be seen even today, while the Anastase Simu one was demolished. It used to
be on the N. Bălcescu Blvd. and the Eva building was raised in its place.
Anastase Simu did not want anything for his donation, and the Romanian state rewarded him, at that time,
by naming a tram station „The Anastase Simu Museum”, that the motorman would announce with an emphasis
in order to please the collector that would take a ride together with his friends on that modern vehicle.

The infinite blue of the sea
Oil on canvas glued on
cardboard, 20 x 27 cm,
signed and dated
on the bottom left in
black ink: V. Grigore
2002. (Cristina and
Armand Voicu collection)
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Lazăr Munteanu, magistrate to the Court of Cassation, collected china, clocks, figurines, precious stones, as
well as canvas signed by Nicolae Grigorescu, Stefan Luchian, Th. Pallady, Nicolae Tonitza. He also became the
heir of Dr. Kalinderu. Paradoxically, Lazar Munteanu was a good friend of Th. Pallady, the two of them having
completely opposite personalities: Munteanu, a pure bohemian, while Pallady was rigorous, self-possessed and
very critical with his friend. After the magistrate’s death, the entire collection was dispersed after long suits initiated
by its heirs.
Virgil Cioflec, another famous art collector, was appointed arts general manager after the war. At that time,
Minister was Octavian Goga, also a refined virtuoso, who had an ardent passion for Stefan Luchian. The writer
donated his collection to the University of Cluj. Subsequently, the items were included in the collection of the Cluj
Art Museum, thus being saved over 21 paintings of Luchian, pastels and oil paintings about which the painter said
that „they are as delicate as the dust on the wings of a butterfly”.
To his tragic destiny – a progressive paralysis that tormented him for 19 years and brought the final moment
closer – the painter answered not with „stark cries, but with chromatic glows as a poetical expression of joy”, said
Tudor Arghezi in „Chisels and Brushes”.
Another renowned collector was the attorney Petre Rascanu, who had a big fortune from his wife. His
aesthetical intuition was very sharp, as he purchased only works of undeniable artistic value – Grigorescu,
Andreescu, Luchian, Tonitza. He promised to donate his entire collection to the state, but his mercantilism was
stronger than his generosity. He died without keeping his promise, and the collection scattered.
Another collection scattered due to family disputes, that degenerated in neverending suits, was hosted by a
building on Stirbei Voda St. This one belonged to Alexandru Bogdan-Pitesti, a man of great fortune. I will not insist
on the great number of items in his collection (icons, cloths, the glory of the Romanian folk art), but on his special
relationship with the painter Stefan Luchian. Al. Bogdan-Pitesti bought from the artist 99 paintings. He called the
artist “Old man” and he would often visit him, as he knew the painter was in a wheelchair, with limited possibilities
to support himself. He would order ten paintings and he would wait. This extravagant character had been banished
from France, he had been a common law criminal, a slippery merchant. However, he became close to the artist,
showing warm feelings and understanding him. In the „silence of his pain” Luchian, looking in the mirror like
Rembrandt long ago, has imprinted his face on the canvas that will preserve the expression of repentance that will
bring him closer to Eminescu.
Stefan Luchian’s preference for the flower taken from its nest and moved in a pot on the table is explained by
the invalid’s incapacity to get out of the bed, to which he was chained by the merciless disease.
Bogdan-Pitesti said that, for the folk art, he will create a museum in Vlaici (Arges County), his native
commune, and another big museum in Bucharest. The fight of the heirs for this collection, has led practically to its
destruction.
We ask ourselves rhetorically where the collection of Apostu Apostolide, the waiter of Capsa, is, because,
besides paintings and sculptures, he had one of the most impressive disk collections.
In Campulung, Arges County there is an art collection of Aromanian art.
The beauty of the Aromanian artefacts comes from a mix of pragmatism, restraint, moderation and elegance.
This beauty may make a strong enough reason to collect them. And still, in this case I think there is more to it.
There used to be a custom with the Aromanians: when they would leave a place to settle somewhere else,
they would take a sachet of soil and rocks from the place they were leaving behind. The Aromanian poet Nicolae
Caratana explains this custom with the following words: “Does the handful of soil by any chance mean the
Homeland that symbolically wasn’t abandoned but taken on with us to the new land where we’ll dismount?” Irina
Nicolau also talks about the Aromanians’ mobility and emotions regarding Homeland: “I think that the average
Aromanian is not sentimental, and the homeland for them is a dimension of the soul that they can fold nicely as a
prayer-mat and take on with them wherever they wish.”
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Maybe this is the sense of the objects in this collection: they are the “sachet of soil and rocks” Nicolae Hagi,
the father, and later on Emil Hagi, the son took so they wouldn’t forget who they were.
This text is not intended to be a pathetic approach, but wants to emphasize the passion of the painter and
professor Vasile Grigore for an art other than his.
In the hot summer of 2003 I filed the entire patrimony and, to my despair that nothing will be left in those two
apartments, I was asking him to reflect upon the donation. His answer was negative. He was pleased by the thought
that all the items in his collection will follow a smooth road to a museum.
On May 17th, 2004, took place the inauguration of an institution for which Adrian Nastase, Dana Barb, Lelia
Pop and Mihai Grigore, the collector’s brother, strived.
Grigore Vasile, coming from a large family, with lots of brothers, grandchildren and grand grandchildren,
knowing the faith of many collections that were destroyed, was obviously restless. His 41 paintings: portraits, still
natures, nudes, landscapes represent the artist’s implication in the social and cultural life of the nation. His work
means poetry and prose, love and passion, infinite and finite, knowledge through imagination and through
intelligence. The light gives homogeneity to the style, it reveals or hides, gives life, stops to caress or to disperse,
catching the eye of the viewer.
The name of this album „The Passions of Art Collectors” might intrigue some of the readers.
Actually, the text wished to outline the fact that any art collector has a priority related to his/her feelings for
a certain type of art or artist. Well, many of them have in their collections paintings signed by Vasile Grigore. The
same thing happened with the collection Cristina and Armand Voicu, started with an item bought from the Orizont
Galleries. It was the famous „Nude” („The Blond Girl”) signed by Vasile Grigore. But they didn’t stop to just buying
a painting, they wanted to meet the artist, with whom they started a beautiful friendship.
Art is the one that allows an understanding of the human destiny; it is offered in order to explore this unlimited
capacity of understanding and closeness between people: in our case, Voicu – Vasile Grigore.
I think there is no artist in the history of arts that has beautiful creation void of human optimism. It seems that
the progress of man stands in this power of the optimist that drives the artist, the man of science, the collector to
go through all depressions and thrive in the end to the light of the truth.
Art presents itself as diversity with three faces on which outer reality, plastic creation and inner reality reflect
each one at a time. Each deserves to be known more in-depth. The outer reality, translated through realism, is the
one that for centuries proved to be the main exigency of art.
Today the Voicu family owns over 100 works of the maestro. They felt and understood from the work of art
the creative vocation that gives power and faith to life. The more you love a work of art, the richer your soul is.
Armand Voicu apprehended that art is needed more than ever.
Paraphrasing René Huyghe, I would say that art helps people be self-aware, helps them understand that
besides plugs and relays there are also flowers, that besides computers there is friendship and love, that besides
the accuracy of calculation there is beauty, good and human dignity.
Eugenia Florescu
historian and art critic

I (Self portrait)
Mixed technique, 40 x 33 cm, signed and dated in brown on the
bottom right: V. Grigore 1989. Holographic note in black pencil
on the bottom right: I (Cristina and Armand Voicu collection).

Let’s be on the watch so that the torches of thought and sensibility don’t die out, so that the
sleepiness of the spirit does not cheat us, let’s love beauty so that tranquility amongst people and our
lives be measured by the calendar of the genius and to those that sacrificed themselves to bring back
to man a moment of truth from the eternity of art.
Grigore Vasile
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Vasile Grigore, painter and art collector Art
Museum collection

lank. A blank space. The sheet of paper is waiting patiently to put some images, conjure
up memories of events unreeled during these almost five years since – by will and
unflinching wish of professor, painter and art collector Vasile Grigore – the ‘Vasile Grigore –
painter and art collector’ Art Museum was established.
Naturally, this sublime act has been stamped by a government decision, also published
on a white sheet of paper.
I stepped on a hot August day of 2003 over the threshold of the house that had the chance
to host the donation of maestro Vasile Grigore, a treasure dear to his heart that he had collected
with great care and attention over half a century.
A shiny place, recently refurbished, that waited impatiently for what we were to offer it
for safekeeping.

B

Oil on cardboard, 70 x 60 cm, signed
and dated in ochre on the bottom right
to middle: V. Grigore, 2000

!

! Sunflower (I)

Green kettle with oranges
Oil on cardboard, 40 x 51cm, signed
in black pencil on the right to
middle: V. Grigore, without date
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Unsuccess. And, to keep the above parallel, where we placed a play or exhibition opening or that of a new cultural
bower, all these events are preceded by a preview. This is exactly where I wanted to get, as the Vasile Grigore Art
Museum also benefitted from this preview of the patron institute, a moment we should not overlook. It is about
the name of the museum: Vasile Grigore, Painter and Collector Art Museum.

! Composition (I)

Oil on canvas, 60 x 53 cm, signed in black
on the top right: V. Grigore, without date

Nude
Oil on canvas, 54 x 54 cm, signed and dated
in red on the bottom right:
V. Grigore, (19)86

Slowly, with infinite care, we transferred the works of art that left the apartment where they used to live in
good understanding around the one who had taken care of them, in order to become uncontested stars in what we
hoped to become an endless show.
Painting, sculpture, graphics, European, oriental and far-Eastern decorative arts, pieces of furniture, carpets,
they all found their places in the rooms or on display on the museum walls, waiting with excitement the moment
of the official opening. This turning point, just like a premiere or a varnishing, is decisive for one thing: Success or
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Still life with kettle and white fruits
Oil on canvas, 50 x 70 cm, signed in red
on the bottom right: V. Grigore,
without date (1978)

!

Books, kettle and carnations
Oil on cardboard, 50.5 x 75 cm,
signed and dated in black on the bottom
right: V. Grigore, (19)98

!

Still life with shell and carnations
Oil on cardboard, 60 x 80 cm, signed and dated in black
on the right to middle: V. Grigore, (19)98
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The obvious question was raised then: how was the painter Vasile Grigore represented in his museum, as it
only exhibits two works signed Vasile Grigore: Self portrait and Mother at the age of 92. The rest of the paintings are
signed by Ciucurencu, Baba, Iser, Pallady, Catargi, Petraşcu, Tonitza, Ghiaţă and many other Romanian maestros,
contemporary and from the period between the two World Wars, painters you’ll discover when you have the
curiosity to visit the museum.
Here comes the answer to the above question. Maestro Vasile Grigore included in his donation 42 paintings
completed between 1965 and 2002, works that define the unmistakable style of the artist, donated under a special
clause.
“These works shall be exhibited in the museum when I supervise with love the pulse of the museum from the
highest spheres. I haven’t thought of a museum in order to promote my personal work, but my collection of a
lifetime.”
Having a limited storing place and without a really generous exhibition place, we decided though to do
everything that was possible to create a Vasile Grigore room open for visitors. We defied, I think, in a constructive
manner the desire of the donor, yet we responded to the imperative Vasile Grigore, painter and art collector.

Flowers and exotic fruits
Oil on cardboard, 50 x 70 cm, signed and dated
in black on the bottom right: V. Grigore, (19)99
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My sister Dina
Oil on canvas, 73 x 54 cm, signed and dated in orange
on the bottom right: V. Grigore, (19)84. Holographic note
in orange on the bottom right: My sister Dina.
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This catalogue includes all the works belonging to the Vasile Grigore Museum, together with those in two
other notable collections: the collection of Mr. Armand Voicu, engineer, who also made it possible to publish the
catalogue, and the collection of Mrs. Lelia Pop, well-known person of culture, loyal admirer of maestro Vasile
Grigore, and – if I am not wrong – the main driver of this entire adventure – from wish to completing the Vasile
Grigore donation.

The Danube
Oil on cardboard, 40 x 53.5 cm,
signed in black on the bottom right:
V. Grigore, without date
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The beach – Mamaia
Oil on canvas, 54 x 58.5 cm, signed
and dated in orange on the bottom
left: V. Grigore, (19)93
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! Composition with starfish and hourglass
Oil on canvas, 46.5 x 59 cm,
signed in orange on the bottom right:
V. Grigore, without date

Prague – Vaclav square
Oil on canvas, 40 x 46,5 cm, signed,
dated and located in black pencil on the
bottom right: V. Grigore, Prague (19)89

In order to conclude in a way that fascinated me as a child, when my mother used to read to me from the
most beautifully coloured books of fairy tales, I am inviting you too: Turn the page and see what’s next.
Viorel Rău,
manager Vasile Grigore, painter and
art collector – Art Museum

! Still life with fruit and starfish

Oil on canvas 41 x 59 cm, signed
in orange on the bottom left to
middle: Grigore V., without date
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Self portrait
Oil on canvas, 49.5 x 45.5 cm,
signed and dated in black on the bottom
right to middle: V. Grigore, (19)86

Mother (at the age of 92)
Oil on canvas, 74 x 53 cm, signed
in red on the bottom right: V. Grigore,
without date (1986)
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Mister Corin Bauer (Romanian art collector in Lyon)
Oil on cardboard, 70 x 50 cm, signed and dated in black ball
point pen on the right to middle: V. Grigore, 1993 – 1994. Holographic note:
1993, Lyon, Mr. Corin Bauer

!

Portrait of a lawyer
Oil on cardboard, 50 x 39.5 cm, signed
and dated in brown on the bottom left:
V. Grigore, 1987
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The painter
and the model (II)
Oil on cardboard,
35 x 50 cm, signed
and dated in black
on the bottom left:
V. Grigore, (19)97

The beach
Oil on cardboard,
40 x 51 cm, signed in
brown on the bottom
right: V. Grigore,
without date
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On the beach in Mamaia
Oil on cardboard, 52 x 35 cm, signed
in black on the bottom left:
V. Grigore, without date
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Composition (III)
Oil on canvas,
116 x 91cm, signed
in black on the bottom
right to middle:
V. Grigore,
without date

Composition (IV)
Oil on canvas, 87 x 100 cm, signed
in brown on the bottom left:
V. Grigore, without date

Composition (II)
Oil on canvas, 59 x 53,5 cm,
signed in red on the bottom right:
Grigore V., without date

I

n the spring of 2004, the outstanding personality of the cotemporary Romanian fine arts, the famous colourist
Prof. Vasile Grigore has revealed a new side of its noble pursuits – that of an art collector – in the museum which
bears his name, located in 29 Maria Rosetti St.
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Though he was born as an artist and lived in a troubled era, quite uneasy for the franc, open, honest and

Slătineanu. I was daydreaming, wishing I were able to buy ART. It was on Easter when I bought my first piece, at

dignified artist, he never made any compromises. Neither for the social order nor for the models that wandered

Săli te, where with the scholarship money I bought a religious icon on glass that represented Saint George. I had

around the Dâmbovi a region.

just begun to collect ART and shortly after I received from my professor, Rudolf Schweizer-Cumpăna a drawing

His vigorous talent stepped alone in the competition arena to claim the laurels of victory. And he received them.

and a wash drawing. He initiated me in ART. I received a painting from Professor Samuel Mützner, which showed

This is what Vasile Grigore, the collector, says about this pursuit: “I was a student at the ‘Nicolae Grigorescu’

the square in front of his house. During vacations, I would visit Tulcea, Constanța, Mangalia (I was attracted to the

Art Institute of Bucharest, in 1953 and I was frequently visiting the museums: K.H. Zambaccian, Dr. Dona,

sea), Craiova, etc. where I made studies. With the help of the scholarship money, I would extend my collection
the painter
! Baba,
Oil on canvas, 60 x 55 cm,

signed in brown on the
right to middle: V. Grigore,
without date (1987).
On the back – holographic
date: 1987

Portrait of a woman
Oil on cardboard,
101 x 70.5 cm, signed
and dated in brown on
the bottom right:
V. Grigore, (19)88
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Models
Oil on cardboard, 50.5 x 40 cm,
signed in brown on the bottom
left: V. Grigore, without date

with new items: a Turkish prayer rug, others from Buchara, Ghiordez or Oltenia. In 1959, after my
graduation, I had new perspectives; I had a salary and, moreover, I was able to sell some of my works (I
actually managed to sell some of my works ever since I was a student). So I started to buy works of Nicolae
Tonitza, Gheorghe Petraşcu, Nicolae Dărăscu, Theodor Pallady, Lucian Grigorescu, Corneliu Baba,
Alexandru Ciucurencu, etc. From time to time, I would go up to the studio of my former drawing teacher
from the ‘Aurel Vlaicu’ High School, the painter Ion Popescu Negreni. Those were special moments, as he
would let me go through tens of cardboards painted with flowers, portraits, landscapes; he had there the
renowned ‘Self-portrait With a Blue Cap’, a canvas that has on its back a dedication very sweet to me. This
portrait I bought right at the retrospective exhibition from the Romanian National Art Museum. I remember
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Pose in the studio
Oil on cardboard,
40 x 37 cm, signed
and dated in black
on the bottom right:
V. Grigore, (19)94

a story that happened when I was exiting the ‘Orizont’ Art Gallery, with my painting ‘Nude Woman’, which I
hadn’t been able to sell in weeks. The painter Ion Pacea was also present in the art gallery with a painting, ‘Still Life
with Fruits’. He proposed to trade works, as he didn’t want to go home with his own painting, and we made the
deal. Today his painting is in my museum.
I was more than once invited by some private art collectors who, for personal reasons, were selling an
important and beautiful piece of art. This is how I bought ‘Amsterdam Landscape’ by Jean Al. Steriadi, the portrait
of Ştefan Luchian and the portrait of Zambaccian, the collector. A charcoal drawing representing a nude woman,
by Camil Ressu, reminds me of the moment I met this great professor and painter, in 1953, when he gave me, as a
spiritual testament, the words ‘Art is done in full voice’.”
Enthusiastic and relentless art collector, and also a subtle and passionate one, a historian documented in the
field of visual arts, who left his entire fortune to his country, he was a person that knew how to rigorously select
and gather, during a lifetime work, the works of art that he loved.
I was a witness to the Vasile Grigore restless activity, who bought the works of art with scrupulosity and fervour.
It was a young man’s dream that went on throughout a lifetime, passionately and tenaciously, putting at stake
all the material resources in order to achieve his objective: a museum that was designed as a harmonious and
homogeneous work, an expression of a vision on plastic arts over decades of studies, voyages and relentless visits
to the great museums in the country and abroad.
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Sunflower (II)
Oil on canvas, 74 x 73 cm, signed and
dated in brown on the bottom right:
V. Grigore, 2003

Leading a temperate life, even austere, this Man has completely devoted himself to his dream. And the destiny
allowed this exalted nobleman to see his dream come true. The visitors should know that this priceless collection was
Still life with kettle and fruits
Oil on cardboard, 60 x 50 cm,
signed and dated in blue
on the bottom left: V. Grigore, year 2000
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even from the beginning intended to be donated to his country, to the beauty lovers here and abroad.
Leaving behind an eternal spiritual inheritance, Vasile Grigore is a teacher also for all those who visit his
museum, as the works of art have been selected by a spirit of high expertise, and their contemplation awakens the
soul, serving to the initiation in the past and the present of the Romanian art.
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Baragan plain
Oil on canvas, 45 x 55 cm,
signed and dated in ochre
on the bottom right:
V. Grigore, (19)86

Flowers
Oil on canvas, 35 x 35 cm, signed and dated in
brown on the bottom right: V. Grigore, (19)88

From early stages, the founder of this museum has felt the calling to serve art. He started as a musician. By
converting his passion for music into a passion for painting, he totally devoted and dedicated himself to the muse
of painting.
Ever since 1985, the painter and art collector Vasile Grigore has had countless times approached the authorities
Prague – Vaclav square
Oil on canvas, 40 x 46,5 cm,
signed, dated and located
in black pencil on the
bottom right: V. Grigore,
Prague (19)89

in order to obtain a proper location that could host his collection, by trading apartments. There were a lot of
promises, but nobody got involved. Not even after 1989.
The only personality who visited the collection and saw this cultural institution through, which is unique in
our country, is Prof. Adrian Năstase, PhD, an art lover – who was at that time the prime-minister of Romania. He
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Fish
Oil on canvas, 56 x 44 cm, signed
and dated in black on the bottom
right: V. Grigore, (19)89

Flowers
Oil on canvas,
70 x 50 cm, signed
in brown on the
bottom right:
V. Grigore, without
date (1990).
On the back –
holographic
note: 1990

The painter and the model (I)
Oil on cardboard, 35 x 50 cm,
signed and dated in black on the
bottom right: V. Grigore, (19)97

understood the designation of such initiative for the present and for the future, and the professor and painter Vasile
Grigore is deeply grateful to him.
The person to whom we owe the construction of this cultural institution, Prof. Adrian Năstase PhD, said at
the inauguration “I am happy to feel this human vibration that takes us out of the market operational economy
concept type area. We are here in a different world. In the end, this is the island of a great soul, who has offered
himself and who offers us a beautiful refuge. Maestro, thank you and congratulations!”
Lelia Pop
art critic
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The painter and the model
Gouache on paper, 48.5 x 67.5 cm,
signed and dated in black
on the bottom left: V. Grigore, 1979

Still life with plaster portrait
Gouache on paper, 48 x 68 cm,
signed and dated in black
on the bottom right: V. Grigore, 1979

Composition (V)
Oil on canvas, 64 x 55 cm, signed
in red on the bottom left to middle:
Grigore V., without date
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Paintings signed by Vasile Grigore
in Lelia Pop Collection

T

he love for beauty runs in the family. Having a life rich in cultural values I
took up early on the love for art.
My life and professional activity granted me the favour of meeting the
painter Vasile Grigore in person as early as in 1970.
On a beautiful spring day I attended the opening of the artist Vasile
Grigore’s exhibition at the Gallery of Bucharest – which was then very
fashionable and highly valued. The art gallery was crowded with people:
painters, sculptors, writers, many students and beauty lovers. Usually each of
his exhibition openings was attended by many beauty lovers, art collectors,
cultivated people, students. Any varnishing of this painter was a social event. I
went to the exhibition also out of professional interest. I took an interview to the
artist for the “Fine Arts” radio show at the Romanian Radio Company – the
cultural department, where I was the specialty editor.
The professional activity in the radio field was fulfilling, I served it
devotedly, honestly and with passion for over three decades. This is how I
discovered and launched many artists in all fields of art, I supported many to
become known, and from some (few) of them I bought their works. I started to
collect works of art while a college student. Since childhood I’ve been fascinated
and drawn by colour.
This is how I got acquainted with the painting of Vasile Grigore – a notable
representative of the Romanian contemporary art –, generated by high
spirituality and an outstanding artistic creativity. I believe in his art, because I’ve
always believed in genuineness, and Vasile Grigore’s art is first and foremost an
art of the authentic and of the candid.
The works in my collection stand out through the impetuousness of the
colour and the force of the touch, through the depth of the thoughts that
generated them, and through deep emotions. Beyond the purely artistic beauty,
these remind me of the beauty within us, of our human essence – the sensibility.
The encounter with the personality and the creation of the artist was twofold
beneficial. I was the one that stimulated the painter’s talent for verbal and written
communication, through radio casts of the author – broadcasted weekly on radio
(“Masterpieces of Romanian and universal art in the museums of our country”).
A discreet and very cultivated person (being also a professor), he knew how to
communicate the essential about the creation of the artists of the past and of the
present. This is how he became one of the permanent collaborators of the national
Radio.
Lelia Pop

! Poppies in a white vase

Oil on canvas, 45 x 55 cm, signed in red on
the bottom right: V. Grigore, without date
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Flowers and a shell
Oil on canvas glued on cardboard, 55 x 50 cm,
signed in black on the right middle: V. Grigore,
without date (1993)
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Oana Dan
Oil on canvas glued on cardboard, 52.5 x 46 cm,
signed and dated in brown on the bottom right:
V. Grigore (19)90
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Orchids
Oil on canvas glued on cardboard, 48 x 34 cm,
signed in gray on the bottom right: V. Grigore,
without date (1985)

A woman’s modelling hour
Oil on canvas glued on cardboard, 42 x 62 cm,
signed and dated in black on the bottom left:
V. Grigore (19)88

Portrait, book and flowers
Oil on canvas glued on cardboard,
60 x 70 cm, signed and dated in black
on the bottom right: V. Grigore, (19)96

Chromatic chord for flowers and a shell
Oil on canvas glued on cardboard,
55 x 50 cm, signed and dated in Turkey
red on the bottom right: V. Grigore,
(19)88. Autograph inscription on the
bottom right: To Lelia, 14.VI. (19)88

Flowers
Oil on cardboard, 50 x 45 cm, signed and dated
in red on the bottom right: V. Grigore, (19)87

Model in an armchair (Lelia Pop)
Oil on canvas glued on cardboard, 96 x 77 cm,
signed, dated and identified in black on the
bottom right: V. Grigore, 1986, Lelia
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Roses in a black vase, exotic fruits
and a white book
Oil on canvas glued on cardboard, 50 x 45 cm,
signed and dated in orange on the bottom left:
V. Grigore (19)88
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My model
Watercolour on paper, 36 x 25 cm,
signed and dated in ochre on the top
right: V. Grigore, (19)93
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Morning pose
Oil on canvas glued on cardboard, 54 x 37 cm,
signed and dated in black on the bottom left:
V. Grigore, (19)88
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Harlequin in red
Oil on cardboard, 62 x 40 cm, signed in black
on the bottom left, without date, (1987)

! Harlequin with quitar

Oil on canvas glued on cardboard, 46 x 37 cm,
not signed, without date
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Roses (II)
Oil on canvas glued on cardboard, 36 x 30 cm,
signed and dated in black on the bottom
right: V. Grigore, (19)93

Nude
Oil on canvas glued on cardboard, 60 x 51 cm,
signed in black on the bottom right: V. Grigore,
without date (1984)
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On the beach at Mamaia
Oil on canvas glued on
cardboard, 40 x 55 cm
signed on the bottom
right with brown:
V. Grigore, without date
(1990-1991)
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Heralds of spring
(Snowdrops and forget-me-nots)
Oil on canvas, 33 x 24 cm, signed and dated
in black on the bottom right: V. Grigore, (19)97

Roses (III)
Oil on canvas glued on cardboard, 48 x 39 cm,
signed and dated in black on the right
to middle: V. Grigore, (19)97

Sleeping harlequin
Oil on canvas, 66 x 61 cm, signed in
gray on the bottom left: V. Grigore,
without date (1983)

57

Mamaia
Watercolour on paper, 22 x 31 cm,
signed, dated and located on the
bottom left, in black: V. Grigore,
(19)95, Mamaia

Mediterranean
landscape
Oil on cardboard,
54 x 65 cm, not signed,
without date, (1986)

Aurel Vlaicu high school
Watercolour on paper,
34 x 39 cm, signed and
dated in black pencil
on the bottom left:
V. Grigore, (19)90

Sunflower
Oil on canvas glued on
cardboard, 52 x 46 cm,
signed in red on the right
to middle: V. Grigore,
without date

Shell and fruits
Oil on canvas, 47 x 60 cm, signed in
foreshortening, in sienna: V. Grigore,
without date (1978). On the back –
holographic note: Shell and Fruits, 1978

Carnations in a white vase
Oil on canvas glued on cardboard,
43 x 35 cm, signed in black on the
bottom right: V. Grigore, without
date (1988)

The symbol of spring (Daffodils and a shell)
Oil on canvas glued on cardboard, 59 x 52 cm,
signed in red on the bottom right: V. Grigore,
without date (1978)
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Paintings signed by V.G. in Cristina
and Armand Voicu Collection

I

t was by chance that my first contact with the painting of Vasile Grigore was
with one of his masterpieces: “The Blonde” (1994).
After I had bought two paintings by Piliuță, the manager of the art gallery
invited me into a “hidden room” of the gallery to show me “The Blonde”; the
sun and the erotism of the painting enchanted me, I was overwhelmed by

! Flowers in a white vase and a book

Oil on canvas, 72 x 92 cm, signed and dated
in black on the bottom left: V. Grigore, (19)88

Self portrait “I”
Oil on canvas glued on cardboard, 35 x 29 cm, signed and
dated in brown on the bottom right: V. Grigore, (19)93.
Holographic note in brown on the bottom right: I
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Anemones
Oil on canvas, 60 x 60 cm, signed in
black on the bottom left: V. Grigore

Flowerpot with Cyclamen
Oil on canvas, 60 x 50 cm, signed and dated
on the right to middle: V. Grigore 2001

! Carnations and fern

“Flowers from my garden”
Oil on canvas glued on
cardboard, 49.5 x 35.5 cm,
signed in black on the
bottom right: V. Grigore,
without date (1998).
Holographic note in black
on the bottom right:
Flowers from my garden.
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Undressing in the Studio
Oil on cardboard, 33 x 31cm, signed in black
on the bottom, without date: V. Grigore

Red flowers, white vase and books
Oil on cardboard, 52 x 46 cm, signed and dated
in black on the bottom right: V. Grigore (19)93

End of winter
Oil on canvas, 60 x 50 cm, signed and dated on
the right to middle: V. Grigore 2003

Flowers in a red pot
Oil on cardboard, 60 x 55 cm, signed and
dated in black on the right to middle:
V.Grigore 2001

emotion. I sought to control my emotion, as a savvy buyer,
but I think it was not credible and it was useless, as I
bought it after a formal and speedy negotiation. This is
where it all started. It happened in spring, 2006. Since then
I have started buying “Vasile Grigore” from art galleries,
consignment stores, at auctions. I have started looking for
his albums, I have visited his museum several times, and
in the end, through Mrs. Eugenia Florescu and Mrs. Lelia
Pop I met the maestro himself.
I met the professor during the summer of 2006 (I
know that for Vasile Grigore, teaching students was very
important, therefore I like to call him professor, as well as
because of the many conversations we had about painting,
art, calling, gift, muse and others, that meant to me
discovering the person and the painter, an understanding
of the act of creation, with the sublime and despair that
accompany it), and from the first encounter I can say that
we started a communication filled with affection.
At first the professor helped me analyze the paintings
I had bought, from a technical point of view, as well as in
terms of their message; occasionally this extremely
generous person offered me a painting that we would then
analyze together.

Self-portrait
Mixed technique on paper, 30 x 23.5 cm, signed in
pencil on the bottom left, without date: I, V. Grigore

Undressing in the studio
Watercolour on paper, 35 x 25 cm, signed and
dated in pencil on the bottom left: V. Grigore (19)91

Waiting
Oil on cardboard, 50 x 37 cm,
signed and dated in black on the
bottom left: V. Grigore 2002

Orchids, seashell and yellow fruit
Oil on cardboard, 47 x 51.5 cm,
signed and dated in brown on
the bottom right: V. Grigore
1992
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White flowers on my balcony
Watercolour on paper, 32 x 22 cm, signed and
dated bottom left with pencil: V.Grigore (19)90
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Thus, almost each work of art in my collection has been commented on with the author, and now, when I
watch them, the feeling and emotion of those moments come back to my mind. On the back of some of the paintings,
the professor made some spontaneous comments, notes, full of savour, returning in time to the moment of creation,
testimonies of the genesis of the work. “Listen to what the critics say, also to what I say, but when you watch a work
of art, listen solely to your soul, sir”, Vasile Grigore used to tell me.
Starting with 1996, I managed to purchase works from various periods of the maestro’s creation.
Without any inclination for a critic, starting from the two year discussions with the maestro, I will try to divide
into periods his creation. The 50s – 60s – the college years and the first years following graduation, a period of

The marina
Watercolour on paper, 25 x 36.5 cm,
signed and dated on the bottom right:
V. Grigore (19)86

Bridge over the Jiu river
Watercolour on paper 25 x 35.5 cm,
signed and dated in pencil on the
bottom right: V.Grigore (19)90

Singapore landscape
Oil on cardboard, 35.5 x 45.5 cm,
signed and dated in red on the
bottom left: V. Grigore (19)94

Orchids
Oil on cardboard, 48 x 35 cm,
signed and dated in black on
the bottom left: V. Grigore
2002
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Spring flowers
Oil on canvas, 50 x 40 cm, signed and
dated in black on the bottom right:
V. Grigore 2002

!

Sunflower
Oil on canvas glued on cardboard,
65.5 x 50 cm, signed and dated in
black on the bottom right: V. Grigore
2000

search, with the inherent influence of the professors and of that time; the 60s – 70s – the fauvist-abstract period,
when he sought to run as far away as possible from the constraints and canons of student years; the 70s – 80s –
return to the figurative modern. After the 80s the warm colours prevailed.
The first period (the 50s – 60s), characterized by a lot of work and search, with works in which the influence
of socialist realism, specific to the period, is diminished and rejected simply by the structure of the artist, who was
brought up and educated in an environment where the values of work, faith and family modelled his childhood
and youth, as he confesses, especially when talking about his mother: “My parents, my mother, have told me: we
have nothing to give you except faith; believe in everything you do, and so I did.”
In the superb charcoal drawing of his first college year, entitled “First Muse”, the deeply humanist and free
inner nature of the artist intersects with the “outside world” of the times that tries to direct him towards socialist
realism. The sad and tender expression of the portrait, as well as the note on its back, make any other comment
futile: “I entrust you my first muse from my first year of college (1953), when I did not know what the Woman is,
but I had a premonition that she was the muse and had no idea what to call her. Oh, God, even today I fall asleep
and wake up hearing her as she tells me ‘Ready, go to your easel.’ Few people have such dream, it is a gift of the
Good Lord given through the Muse. V. Grigore, 24th of January, 2007”.
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During the last years of college and the first years following graduation he painted mainly landscapes of the
Bărăgan or the Danube Delta, landscapes with a sound composition, like “Tulcea” (1956), where the professor
recollects the challenge he had to face in presenting a series of planes.
A fauvist-abstract period followed. I asked the maestro about this period. He told me that after the time of
studies, when he was restricted in many ways by the requirements of the curriculum, and why not, by the
personality of his professors, he felt the need to break from the past and so he did. I’ve enriched my collection of
Vasile Grigore abstract paintings in 2010. I recall a conversation of the 10th of April, 2010 regarding abstract art.
“The abstract art, sir, is not a metaphysical state; it begins where beauty meets the unknown. The unknown
is where we are headed, both in life and afterwards, it is immortality. The man that does not believe in immortality,
sir, is a sad and unhappy man.”
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The maestro is not for the separation in abstract and figurative art: “as long as we see lines, geometrical shapes,
volumes, why do we say we are not in the figurative art?” I understood that where we do not manage to anchor
what we see into a known image, we tend to accuse the abstract.
“God sends us the muse, it is like a cylinder of light that descends amongst us and through us, and that tells us
‘come!’ It all resumes to being able to follow the call, to see, hear and feel the beautiful. In the end everything is faith.”
Vasile Grigore, “the Colourist”, starts to reveal himself, preparing his future evolution. After the 70s he
produces works that, besides the alchemy of colours characteristic to him hereon, dwells on philosophical themes
like: time (symbolised by the hourglass), life, genesis (symbolised by fish and shellfish), death (black), as we might
see in works as: “Aquarium” (1972), “Flowers and Shellfish” (1979), “The Black Board” (1980).
I remember the unique moments of our conversations while we were watching these paintings. In “The Black
Board” (1980) the maestro deciphers the hourglass for me, the symbol of time, passing implacably, the fish as the
symbol of our faith, of people residing on a fraction of time, the black is the abyss, the death, and the red is the life
and love. As there is no definite borderline between life and death, the multicoloured iridescence provides the
passing between the two stages, where we all find ourselves for a short while, and such is the case with the signature
of the painter placed on this borderline.
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Gypsy women in Sibiu
Oil on canvas glued on cardboard, 50 x 40 cm,
signed in brown on the bottom left: V. Grigore,
without date

!

Still life with pumpkin
Oil on canvas, 35 x 43 cm, signed in brown on the
bottom left: V. Grigore, without date
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The sadness of a harlequin
Oil on canvas glued on cardboard, 56.5 x 45.5 cm,
signed in brown on the bottom left: V. Grigore,
without date (1993). On the back – holographic
note: 1993

!

Harlequin
Oil on cardboard, 24.5 x 21 cm, signed in black
on the top right: V. Grigore, without date
(1995). On the back – holographic note: V.
Grigore, Harlequin 1995
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Sea, love and sun
Oil on canvas, 22 x 23 cm,
signed in black on the
bottom right: V. Grigore,
without date

The city
Oil on canvas, 116 x 116 cm, signed in
orange on the bottom right: Grigore V,
without date (1973)

The beach
Mixed technique on paper, 46 x 65
cm, signed in black on the bottom
right:
V. Grigore, without date

The obsession of the time given to each of us ‘travels’ from “The Song of the Hourglass” (1972) to “For
Christmas” (2007) (one of the recent watercolours of the artist), bearing the note “The watch that means time, leads
us to who knows what wonder, but where… ?”
Starting with the 80s we can talk about his “solar” period, a period that consecrates the artist and is the result
of growth during the previous two decades. During a conversation in 2010, on a beautiful sunny bright spring day,
when the maestro was in a good mood and optimistic, he said: “What do I love most? It is the sun and the light.

The sea
Oil on canvas, 19 x 46 cm, signed and dated in black on the
bottom right: V. Grigore, without date (2001)
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Nude at the easel
Oil on canvas, 116 x 162 cm,
signed on the top left and
covered in black, without date

Prague
Oil on canvas glued on
cardboard, 35.5 x 30 cm,
signed and dated in black
pencil on the bottom right:
V. Grigore, (19)84. On the
back – holographic note in
black: 1984, Prague

A new beginning
Oil on canvas, 116 x 116 cm,
signed on the bottom right:
V. Grigore, without date (1972)

The fall of light on what surrounds us, on the flowers, in the air, in our souls gives us beauty, surprise. Each day
is different; a miracle we’ll surely have also tomorrow and every day.”
The meeting with the art critic Lelia Pop was of special importance for the artist, as she influenced him and
supported his initiatives in changing the work style and the chromatic touch, stimulating the painter’s verbal and
written communication skills. The result of these heartfelt meeting, based on mutual spiritual appreciation, is the
unique ability of the maestro’s work to convey emotion, joy, sunshine and light to the viewer.
To my question repeated in 2006, 2007, 2008, regarding his best period, after several moments of thinking, the
painter confessed, pointing to the period of 1980-2002. During the very sad moments in 2008, sadness deriving
from his inability to paint, and talking about happiness and fulfilment in this context, the maestro said to me that
“I’ve lived the happiest moments in my studio when I worked to exhaustion listening to Mozart”.
And indeed, the joy, love and colour of Mozart’s concertos are a good match with the music in Vasile Grigore’s
painting.
What line of tradition does Vasile Grigore fit in? Those who know him are aware of the devotion, respect and
gratitude expressed by him when he talks about all the masters he learnt from: Mützner, Ressu, Steriade, Baba, Ciucurencu,
or the awe when he talks for hours about our classical painters: Grigorescu, Luchian, Tonitza, Petraşcu, Pallady…
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The dream of a summer day
Oil on canvas, 19 x 23 cm, signed in black on the
left to the middle: V. Grigore, without date (1994)

He still tells with emotion how, as a young assistant at the Painting Department of “Nicolae Grigorescu” Institute
of Fine Arts, the masters Corneliu Baba and Alexandru Ciucurencu chose him for secretary of the Painting Department,
even though it was obvious that, as opposed to many other graduates, he did not follow neither of their footsteps.
We can only think that these two great maestros have felt the potential of the young painter, and they were
not wrong. Vasile Grigore talks with the same reverence about them and confesses that he has learnt a lot from the
two artists, both as an artist and as a teacher of generations of artists.
“How much we work to achieve the little we are capable of in art”, are Ciucurencu’s words of great modesty,
and as Vasile Grigore said, talent, modesty and hard work characterised these two great masters.
Vasile Grigore returns often to the role the Muse has in his creation.
The Muse, together with talent – the gift he has from God – forced him to work more and more, in order to
put on canvas what he sees, thinks and feels. He has found his way that makes him stand out, a way rooted in his
hypersensitivity and love for painting and for its receivers: the art loving audience.
The favourite themes in his period of maturity are: the woman, flowers, harlequins, still lives. These speak by
themselves about the universe of love in which he has chosen to create.
In the spring of 2010, on my return from Rome, talking amongst other things about the Sistine Chapel and
about the power of the artist to follow his belief and say no to the authority, I asked him how was it possible before
1989 not to produce works on the “theme”.
“They came to me to say:
‘An important day is near, will you paint something special for the day?’
And I would answer:
‘What could I do, what can I do with my modest means?’
‘Don’t worry, we’ll provide the means, just do something!’
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Magnolia in a white vase
Oil on cardboard, 49.5 x 34.5 cm,
signed and dated in gray on the
bottom right: V. Grigore, year 2002
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Nude (The blonde)
Oil on canvas,
97 x 131.5 cm, signed and dated
in black on the top right:
V. Grigore (19)97.
On the back – holographic note:
The Blonde.

At the mirror
Oil on canvas glued on
cardboard, 35 x 29.5 cm, signed
and dated in black on the
bottom left: V. Grigore (19)94

!

Sun and beach at Mamaia
Oil on canvas glued on cardboard, 41 x 65.5 cm, signed and dated in
brown on the top left: V. Grigore, (19)93. On the back – holographic
note in black: Mamaia 1993

‘But you can see the things I do: my flowers, women, harlequins, this is what I know and can do, and
nothing else.’
And this is how I worked with my belief only my art; this is about belief, sir. No one was forced to do
the theme, and those who did the theme, did it out of interest.”
And, I add, not without consequences if we consider that after a lifetime dedicated to education it
took a revolution to get him the professor degree. The guard he had all along the communist period was
his success with the public, the fact that his works sold on the free market, the collectors would call on him
and thus he had the financial independence “to sell only his art”.
He painted the woman with sensibility and love along his entire creation: “The woman has that
something that we, men, do not, and without which we cannot live – don’t you think, my dear sir?” he
said, looking at his painting, “The Spring” (1983).
The woman will always be a mystery to man, and the painter, with his means and his love, “conveyed”
this mystery in many nudes in oil, watercolour, charcoal, pen.
The subtle erotism of these nudes, the pleasure of looking at them, of finding the mystery, take the
viewer into the universe of the painter. The nudes from the back, or the face in a white oval painting add
to the mystery and leave the viewer the possibility to continue unfolding it mentally and through his senses.
The maestro painted either in the studios of the Department (e.g.: “Pepina” – 1976, a “consecrated”
model for the generations of painters of those years), or “spontaneous” models, as he so beautifully
describes: “I used to go several times a week to Matache Market, to buy flowers for my paintings. All florists
knew me as a professor and a painter, and they used to ask me whether I wanted also their beautiful
daughters to sit for me; they came and sat for me, and then some time later they would tell me: ‘I cannot
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stand it any longer, will it take much longer?’ I would tell them: ‘Just a few minutes’, but hours went by and they
stood heroically, and in the end everybody was happy, because I would consider generously their effort”.
The first painting the maestro gave me was “The Blonde” (1987), watercolour, a nude of poignant
expressiveness. He asked me what it did suggest to me, and I responded, seeking for words, that it conveys a
certain feeling of carelessness or ease, and the professor emphasized: “Be frank, sir, it is actually insolence, right?
Nonetheless, we love them!”
In June 2006, when he visited our collection, accompanied by Mrs. Lelia Pop, he paused in front of “The
Blonde” (1994), sat down, as the thinker of Hamangia, gazed at the painting for a long time and said: “I worked
hard for an entire night; I couldn’t rest until I finished it”. And, I might add, the work had started long before, as
the drawings and watercolours that prepared the painting testify to it, perfecting it from stage to stage, so that in
the end the seemingly easy touch of the brush, “as of first attempt”, as he likes saying, delights us.
Let’s compare two nudes of similar approach painted 36 years apart from each other: “Nude Study” (1954),
painted while a student of Professor Camil Ressu and “Nude” (1990). In the first one the academic influence of
Professor Ressu is visible, its realism with weight and severeness of the character are specific to Ressu’s painting;
in the second one, an idealisation and virtualisation of the character make it light, as if it was hovering. However,
the young student’s daring is notable, as he did not refrain and placed in the background of the painting two warm
and live colours, which we find also 36 years later. Did this upset master Ressu? Definitely not, as passing by the
young student’s painting he asked him: “What is your name?” The student answered nervously, in a low voice:
“Grigore Vasile”, and then master Ressu said: “Say it out loud, the name of a painter is said out loud”.
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Flowers out of the sun
Oil on canvas glued on cardboard,
68 x 48 cm, signed and dated in black
on the bottom right: V. Grigore 2001

!

The painter and his muse
Oil on canvas glued on cardboard, 35 x
49.5 cm, signed and dated in black on
the bottom left: V. Grigore, (19)97

Two women on the beach
Oil on cardboard, 55 x 60 cm,
signed and dated in brown on
the middle left: V. Grigore 1991

Red and green
Oil on cardboard, 40 x 55 cm,
signed in brown on the bottom
left V. Grigore, without date

Spring in the Baragan plain
Oil on canvas glued on cardboard, 28 x 29 cm, signed and
dated in black on the bottom left: V. Grigore, (19)95

In 1977 the painter spent many hours in the rehearsal room of the ballet dancers of the Romanian Opera. The
result was the nice sketches in ink, entitled “The Ballet Class” (1977). Let’s see his words about these studies, 30
years later: “I was in their ballet room, where they suffered lifting a leg on the music – (November 15, 2006), a
titanic work”, as the maestro summed up.
We can see here, in the devotion, work and attitude of the painter in relation to his duty to the gift God gave
him, a resemblance with the effort of the ballet dancers to reach the sublime. It is not by chance that at the 75th
anniversary exhibition organized at the Bucharest Academy of Economic Studies upon the initiative of Rector Ion
Gh. Ro ca, to the suprise of those attending the opening, Vasile Grigore talked to us about ballet; “the ballet does
not necessarily represent the movement of the body and the legs, the ballet is one of the most sublime parts of
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Dialogue
Mixed technique on paper,
9 x 8 cm, signed and dated in
pencil on the bottom right:
V. Grigore (19)86

Resting
Watercolour on paper, 32 x 22 cm,
signed and dated in pencil on the
bottom left: V. Grigore (19)90

!

Pomona
Oil on canvas, 80 x 60 cm,
signed and dated in yellow on the
top left: V. Grigore 2001

93

colour nature gave us through its movement, because nature is but a beauty and a secret of this divine ballet which
means colour, means harmony, means the balance all mankind needs even before breathing.”
I say by chance, as the works with either buffoonish characters, harlequins, ballet dancers, gipsy house-painter
women, excel in communicating an attitude through body language, as in ballet. The body language is so suggestive,
that in many of the paintings the human figure is an oval that leaves it to fantasy of the beholder the privilege to
imagine the person. I want to give but one example, the painting “Two Women on the Beach” where through body
language we are told about the existence of a dialogue between the characters, we are told without seeing the faces
of the characters, who is talking and which one is the person listening, and, forcing a bit our imagination, and why
not, we might even guess the topic of the dialogue. The paintings of Vasile Grigore challenge the viewer to continue
what one sees by imagination, by thought, by the senses.
The work of the painter is completed by his notes in his albums, such as “Words on Art”; his writing
accompanies his painting in harmony, helping us to know and understand the artist better. Thus a whole artist is
revealed to us.
Talking about art, be it his painting or that of his masters, music or literature, the master mesmerises with the
pleasure of refined and sensible dialogue, where miraculously, from the depths of the memory, passages that
seemed long forgotten come to life.
Starting from no particular image, the talk takes you to Van Gogh, Toulouse-Lautrec, Ciucurencu, Mozart,
Brâncuşi; love, the sky, the sea, the sun, travels in time and space with the master, and, in the end, one is amazed
of how fast passes the time spent with him.

Harlequin and Colombina
Oil on cardboard, 60 x 55 cm,
signed and dated in brown on
the bottom right: V. Grigore
(19)90

I and She
Oil on cardboard, 50 x 45 cm,
signed and dated in red on the
bottom right: V. Grigore (19)89
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Still life with white kettle and books
Oil on cardboard, 61 x 80 cm, signed in
black on the bottom right: V. Grigore,
without date
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Orchids in a blue vase
Oil on canvas glued on
cardboard, 40 x 37 cm, signed
and dated in brown on the
bottom right: V. Grigore, (19)94

The ballerina
Watercolour on paper, 25 x 18 cm,
signed and dated in pencil on the
right to middle: V. Grigore (19)90

Generous with those close to him, with an artist’s whims that are easily made forgotten by his great soul, a life
devoured by work in order to fulfil his gift, investing all his gains from paintings into a wonderful collection,
donated to the State for future generations, a collection exhibited in an art museum bearing his name. While
permanently experiencing the happiness and pain of creation, after all these, he asks himself the question: why
couldn’t he do more? Briefly, a chosen and fulfilled destiny.
Armand Voicu
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Portrait of a ballerina
Oil on cardboard, 53.5 x 36.5 cm,
signed and dated in black on the
bottom left: V. Grigore (19)90
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Nude study
Charcoal on paper, 30 x 22 cm,
signed and dated on the top
right: V. Grigore 1978

Nude
Watercolour on paper, 40
x 33 cm, signed and
dated in pencil on the
right to middle: V.
Grigore (19)94
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The blonde
Watercolour on paper, 31 x 29 cm,
signed and dated in black pencil
on the bottom right: V. Grigore,
(19)87. Holographic note in black:
The Blonde.
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Fishbowl
Oil on canvas, 64 x 68 cm, signed
in black on the right to middle:
V. Grigore, without date (1972)

T

he encounter with the Voicu’s, Cristina and Armand, refined collectors and connoisseurs of art, friends and
responsive supporters, without whom this album would not have been possible, in its singular significance in
our days, reminds us of the words of Francisc Sirato, who stated: “the collector is similar to the artist, a personality that
‘must’ fulfill itself, being forced to do this by its demon (Daimon), demon that states its preferences, sensibility in the struggle
with the conscious ‘ego’ of the self. This duality forms the artistic personality of the collector. When the activity of a collector
is manifest under the dominance of such forces, a destiny is being fulfilled.” This is how, favoured by destiny, it has been
fulfilled the happy encounter between a great artist and his true and generous collectors, Cristina and Armand
Voicu, people belonging to that so rare spiritual elite, for whom collecting art is not merely a manner to cherish or
love, but a manner of existence.
Art lovers, the collectors were those that supported artistic creation through times. The name of Virgil Cioflec
will always be associated to that of Luchian or Tonitza, and that of Zambaccian to Petra cu. Let’s not forget about
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White kettle, fruits and brush
Oil on canvas glued on cardboard, 34 x 44 cm,
signed and dated on the bottom right with
black: V. Grigore 2002

other virtuosi, glamorous personalities that promoted Romanian art, collectors like Simu, Dona, Oprescu, Weinberg,
Apostol, Avachian, Zarnea, nor those that were concerned mainly with promoting Transylvanian art, like
academician Octavian Fodor or academician David Prodan. Such appreciated collectors are Cristina and Armand
Voicu, too, who, by sponsoring several works dedicated to painter Vasile Grigore, prove the complete belief in the
work of a great Romanian contemporary artist.
As Oscar Han so well put it, the love and enthusiasm of the collector may raise to the depth and intensity of feeling
with which the work has been created… But the process is special.
The artist, by creating a new piece of work, tears it from his soul…
The collector, with each work brought closer increases the strength of his soul… It’s a sort of new creation…
The patrimony of the Voicu collection is built up of prestigious names of Romanian fine arts. Mr. Voicu, the
collector (PhD engineer, businessman in everyday life) has the passion, but also the knowledge and confident taste
of true virtuosi; enthusiastic and subtle at the same time, has a vocation for colour.
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Nude and flowers
Oil on canvas, 80 x 60 cm,
signed in black on the
bottom right: V. Grigore.
Holographic note and
date in black on the
bottom right: Nude and
flowers, 2004

Appreciating and liking the painting of Vasile Grigore, he drew near to the artist, living also his joys and
sorrows. Inspired collector, he is in a continuous evolution. He burns in his passion for light and colour. It is no
wonder that he is found of Vasile Grigore’s creation with such enthusiasm and that he directed his admiration
predominantly to this one.
As a lover of Vasile Grigore’s works, Mr. Voicu is concerned with creating proper conditions so that the ‘Vasile
Grigore’ Museum further reflects, unaltered, the spirit of its founder. Without Mr. Voicu’s support, this album,
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Rest
Oil on canvas glued on
cardboard, 40 x 39 cm,
signed and dated in black
on the bottom right:
V. Grigore, 2001

offering to art lovers bits and pieces of the splendour and enthusiasm that represent the source of Vasile Grigore’s
works, would not have been possible.
The collection of the Voicu family, formed from the disinterested passion and love for beauty, consists mainly
of representative works from the creation of Vasile Grigore, from the beginning to the present.
Lelia Pop
art critic
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Nude
Oil on canvas
glued on
cardboard,
52.5 x 36.5 cm,
signed in black
on the bottom
left: V. Grigore,
without date
(1990)
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Nude study
Oil on canvas glued on cardboard, 71 x 49 cm,
signed and dated on the bottom left: V. Grigore
1954
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Flowers on the sky
Oil on cardboard, 40 x 30 cm, signed and dated
in black on the bottom right: V. Grigore 2001

Flowers and a shell
Oil on canvas, 65.5 x 81 cm, signed in red on the
bottom left: V. Grigore, without date (1979)

Nude in the studio
Watercolour, tint drawing on paper, 42.5 x 33.5 cm,
signed and dated in black pencil on the bottom
right: V. Grigore, (19)89
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Girl in white
Watercolour on paper, 24 x 29 cm,
signed and dated on the bottom right
with black pencil: V. Grigore (19)88

The nice girl
Oil on canvas, 61 x 55.5 cm, signed in
orange on the bottom left: Grigore V.,
without date (1974). On the back –
holographic note in black: 1974

108

The black board
Oil on canvas, 81 x 65 cm, signed in black on the
bottom right, to middle: V. Grigore, without date
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The song of the hourglass
Oil on canvas, 38 x 43 cm,
signed in brown on the
bottom left: Grigore V.,
without date (1975)

Carnations in a clay vase
Oil on canvas glued on
cardboard, 62 x 45 cm,
signed and dated in black
on the bottom right: V.
Grigore (19)87

Red roses
Oil on canvas, 60,5 x 70 cm,
signed and dated in black
on the right to middle:
V. Grigore 2002

Dubrovnik
Oil on canvas,
45 x 50,5 cm,
signed and
dated in brown
on the bottom
right: V. Grigore
1968

My Model
Oil on canvas, 50 x 40 cm, signed and dated in black on the
bottom right: V. Grigore, 1977. On the back – autographic note in
pencil: To Mr. Voicu, today, on the 17th of May, 2007, with spiritual
confidence that my art shall be uplifted to I don’t know where!
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Cismigiu park
Oil on canvas glued on cardboard, 28 x 21 cm, signed and
dated in black on the bottom right: V. Grigore, (19)95
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Sergiu Celibidache
Black ink – pen picture on paper, 29.5 x 21 cm,
signed and dated in black ink on the bottom
right: V. Grigore 16 aug. (19)96. Holographic
note: S. Celibidache.

Flowers from Lelia
Watercolour on paper, 49 x 34 cm,
signed and dated in black on the
bottom left: V. Grigore, July 2005

Ovid
Watercolour on paper, 35 x 25 cm,
signed and dated in black ink on the
bottom left: V. Grigore 8-01-2000.
Holographic note on the bottom left:
Ovidiu.

!
Flowers in my balcony
Watercolour on paper, 50 x 35 cm, signed
and dated in pencil on the bottom right:
V. Grigore, September 2002
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Mamaia
Watercolour on paper, 20.5 x 29 cm, signed
and dated in black pencil on the bottom right:
V. Grigore, (19)90. Holographic note: Mamaia.
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Remembrance (Barefoot in
the studio)
Ink on paper, 20 x 29 cm,
signed and dated in black
on the bottom right:
V. Grigore 29.02.2000.
Holographic note:
Remembrance. Barefoot
in the studio.

Nude in foreshortening
Mixed technique, 51.3 x 43.5 cm,
signed in black ink on the bottom
right: V. Grigore, without date
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Study for a beautiful woman
Watercolour on paper, 30 x 28 cm, signed and dated in black pencil on
the bottom right: V. Grigore 1987. Holographic note: Study for a
beautiful woman.

tudy from the cycle “Hours of a woman”
Ink on paper, 25 x 17 cm, signed in black ink on
the top right: V. Grigore, without date (1977)

Prima donna
Watercolour on paper, 30 x 28 cm, signed
and dated in black pencil on the right bottom
to middle: V. Grigore (19)89
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Primavera
Ink on paper, 33 x 36 cm, signed
and dated in black ink on the
bottom left: V. Grigore 1983.
Holographic note: V. Grigore 1983
Primavera (Spring).

Palmettes and roses on my balcony
Watercolour on paper, 49 x 35 cm, signed and dated in
black ball point pen on the left to middle: V. Grigore
2001. Holographic note: Palmettes and roses on my
balcony.
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The muse of the singing faun
Watercolour on paper, 50 x 70 cm, signed and dated in black pencil on
the bottom right: V. Grigore 1995. On the back – holographic note: To
Engineer Armand Voicu, in memory of the 5th of October, 2008, when
we visited the V. Grigore Painter and Art Collector Museum.
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Colombina
Watercolour on paper, 35 x 25 cm, signed and dated
with pencil on the bottom right: V. Grigore, (19)93. On
the back – holographic note: To Mr. Armand Voicu for
what we men know and cherish and behold, 12th of
December, 2006

Pepina
Charcoal on paper, 64 x 45 cm, signed and
dated in black pencil on the bottom left:
Grigore 1976. Holographic note: Pepina.
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On Christmas
Watercolour, tint drawing on paper, 49 x 34.5 cm,
signed and dated in black ink on the bottom right:
V. Grigore 25 dec. 2007. On the back – holographic
note: The clock that measures the time guides us
to something wonderful, but where...?
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Zadar port
Ink on paper, 89 x 70 cm, signed,
dated and located in black pencil on
the bottom right: Grigore V. 1974,
Zadar Port

The museum of Weimar city
Watercolour on paper, 29 x 22 cm, note in black on the bottom right:
Weimar, the town museum, 1984. On the back – holographic note: V.
Grigore 1984, Watercolour, Weimar, the town museum, 29 x 22.
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The dream
Charcoal on paper, 20.5 x 29 cm, signed
and dated in black pencil on the bottom
left: Grigore V. 1968

The first muse
Charcoal on paper, 50 x 35 cm, signed in black on the bottom right: G. Vasile, without
date (1953). On the back – holographic note: To Engineer Armand Voicu, I entrust you
my first muse from my first year of college (1953), when I did not know what the
Woman is, but I had a premonition that she was the muse, and I did not know how to
call her. “Oh”, God, even today I fall asleep and wake up hearing her voice as she
tells me: “Ready, go to your easel” .Such a dream, only few people have, is a gift by
the Good Lord given through the Muse. V. Grigore 24th of January, 2007.
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Remembrance from the studio
Ink on paper, 21 x 30 cm, signed and
dated in black ink on the bottom left:
V. Grigore 20.I.2000. Holographic
note in black ink: Floreasca
Emergency Hospital, studio
remembrance.
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Pose (Nude study)
Charcoal on paper,
34.5 x 24.5 cm,
signed in black ink
on the bottom left:
V. Grigore, without
date

Luciano Pavarotti
Ink on paper, 29.5 x
20.5 cm, signed and
dated in black ink on
the bottom right:
13 – 09 – (19)99.
Holographic note in
black ink on the
bottom right:
Pavarotti T.V.R.

Studies in the ballet room (II)
Ink on paper, 70 x 100 cm, signed and dated in
black pencil on the bottom right: V. Grigore 1977

Studies in the ballet
room I
Ink on paper, 70 x 100
cm, signed and dated
in black pencil on the
bottom right:
V. Grigore 1977

126

Studies in the ballet room
(III)
Ink on paper, 70 x 100 cm,
not signed, without date
(1977)
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